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Abstract

Pa'katia is taught from generation to generation orally so it is feared that
its authenticity will fade by the influence of the current era of globalization
and information, because at present time pa'katia has rarely been
performed at funeral ceremonies, especially in the Sa'dan-Toraja area.
Because of this problem at this time, many people do not know the
existence of the dance, while the public knows it, but many people do not
know the meaning and meaning conveyed in the pa'katia dance. The type
of research used in this study is qualitative research. The data in this
study describe expressive speech in pa'katia verses at the rambu solo’
ceremony for the sa’'dan area of Toraja using a semiotic approach. The
data of this study is in the form of utterances in the pa'katia verses at the
rambu solo’ ceremony. The data in this study was sourced from
informants, namely pa'katia actors, traditional leaders, and the Toraja
community. The data collection techniques used are observation and
interviews. The data analysis technique used by the author in this study
was to identify the utterances in the pa'katia verses at the rambu solo’
ceremony of the Toraja community. Then analyze and describe the
meaning of expressive speech in pa'katia verses and explain the results of
the study. This research shows that expressive speech acts in pa'katia
verses at the rambu solo’ ceremony of the Toraja indigenous people
contain the meaning of application for permission, condolences, praise,
hope, gratitude, apology, respect, heartache, request, disappointment,
resignation, conviction, and togetherness.
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Expressive Speech Acts in Pa'katia Verses at the
Rambu Solo’ Ceremony of the Toraja Indigenous
People

Introduction

One form of socialization that is still known by the Toraja people, especially those who still strongly adhere to
traditions is traditional ceremonies. Members of the public who are still holding ceremonies mean to participate
in confirming the rules of conduct as well as commemorating the rules that apply (Adams & College, 1993;
Kobong, 2000; Lisda, Palar, & Rotty, 2021; Nooy-Palm, 1975; S. Sandarupa, 2014). The Toraja community
generally organizes a variety of intricate traditional ceremonies, but the diversity of ceremonies is grouped into
two groups of ceremonies known as the Tuka' Signpost ceremony and the rambu solo’ ceremony (Salurante,
2020; S. Sandarupa, 2014; S. Sandarupa, Assagaf, & Hasyim, 2015; Sudarsi, Taula’bi’, & Girik Allo, 2019;
Tangdilinting, 2009; Waterson, 2009). The rambu tuka' ceremony is a ceremony that concerns liking and joy,
such as birth ceremonies, marriages, earth ceremonies performed after harvest (A'ban, 2019; Dorce, 1986;
Indratno, Sudaryono, Setiawan, & Sugiana, 2015; Pasande, 2013). The rambu solo' ceremony is a ceremony
that concerns death (funeral ceremony) and ceremonies that concern the worship of the spirits of ancestors
(Harliati, 2012; Ismail, 2019). The death ceremony, which is commonly called the Toraja people with funeral
ceremonies, became crowded and obligatory to be carried out by the existence of a foundation of beliefs that
are still a source of norms and values in the teachings of aluk todolo as their religious belief.

Part of the life of the Toraja people is focused on the traditional ceremony of the rambu solo. However, in carrying
out funeral ceremonies for the Toraja people, there are several possibilities to be the basis for carrying out the
rambu solo ceremony, which is seen from the position in society and the ability of a person (Baan, Girik Allo, &
Patak, 2022; Biringkanae, 2003; Zerner, 1981). By providing all the material sacrifices that can be provided by
family members, family members feel that they are fulfilling obligations and responsibilities that cannot be
avoided as long as the family members are still willing to follow the traditions, religions, and family achievements
in the eyes of people. Thus, funeral ceremonies in the Toraja community are carried out on the basis of beliefs
adopted in accordance with predetermined strata and rules.

One of the traditions at the Traditional rambu solo' ceremony that needs attention that presents one of the
traditional dances, namely pa'katia (Mangontan, 2013). According to Manta’ (2011), pa'katia is one of the arts
danced at the death ceremony. Pa'katia is a dance of lamentations and songs performed by a group of women
with sa'pi and kandaure jewelry. Pa'katia is used in rambu solo' ceremonies at funerals of great men or nobles
to welcome guests performed by women who dance while chanting sorrow verses called bating. According to
Baan (2014), bating is an expression of deep sorrow or lamentation for the passing of a person expressed with
a deep narrative. The verses sung explain the life history of the deceased or deceased through crying or
lamentation. There are many ways to dance pa'katia as well as her vocals that are not monotonous. Usually the
dancers consist of 8-12 people and sometimes there is a man who repeats the verses performed by the dancers.
The background of the pa'katia dance art on the rambu solo’ of the Toraja people is not known in writing but is
only known through stories from mythical ancestors. This dance appears in adherents of the belief in anamism
to the deity or aluk todolo where pa'katia as a dance at the rambu solo’ ceremony if there are descendants of
nobles who die, but uniquely in pa'katia especially in the Sa'dan area, this pa'katia contains mixed languages,
namely Toraja, Bugis, and Makassar language (Manta’, 2011). According to the myth of the ancestors of the
Toraja people that the pa’katia dance was already created above the sky, because in ancient times above the
sky there was already life like life on this earth. Pa'katia was brought down to earth by the first human ancestor,
to manurun di langi', who married a human who came from the water, namely marrin di liku who was in the rura
area, Bamba Puang, Enrekang Regency. According to (S. Sandarupa, 2014) In this area there is a ladder
connecting the sky with the earth called eran dilangi’ (ladder from the sky) where humans can get in touch with
puang matua. After the man descended to the earth, he flourished and was followed by all the creatures that
above the sky also descended to the earth including all kinds of dance and music arts. So the origin of the
pa'katia dance is according to the myth of the Toraja people that it was created above the sky and descended
to earth with humans.
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Pa'katia dance or in Toraja language is called gellu’ pa'katia but for the Toraja people, they refer to it as pajoge'.
According to Manta’ (2011) pa'katia can be performed at the rambu solo’ ceremony which has two requirements
that must be obeyed, namely (a) it can only be carried out by people who have a high social position or strata in
society, (b) at funeral ceremonies that sacrifice a minimum of 24 buffaloes or the so-called sapu randanan
ceremony. According to Mangontan (2013) the function of pa'katia dance is to welcome guests who come to the
rambu solo' ceremony and at the same time symbolizes that the deceased person is a person who has
contributed in his life to his community, and comes from a noble class whose social strata are recognized in the
area. This is known from the verse or bating narrated by pa'katia which contains an introduction to who is being
spoken of (his social strata). So it is clear that pa'katia is only performed at funeral ceremonies of a high social
strata or from among the nobility. Pa'katia is only shown at the rambu solo’ ceremony and cannot be shown on
the rambu tuka' ceremony.

Research on pa’katia has only ever been conducted by Mangontan (2013) which investigates who the
perpetrators are, the variety of movements, the shape of the floor pattern, and how the pa'katia accompaniment
music on the rambu solo’ ritual. Then on the study of the ritual of rambu solo’, the most recently researched by
Moris and Rahman (2022), they describe the buffalo sacrifice as a self-respect for the family. Then, Paganggi,
Hamka, and Asmirah (2021) researching about the shift in meaning in the rambu solo’ ritual in Toraja. The
language variations to minaa in the rambu solo’ ritual are studied by (Lisda et al., 2021). Next, Hidayana and
Swaradesy (2021) elaborating folk games in rambu solo’ rituals. Aulia and Nawas (2021) explore aspects of the
values of religious tolerance in rambu solo’ rituals. In this study, researchers focused on expressive speech acts
in pa'katia verses at the rambu solo’ ceremony of the Toraja indigenous people.

Expressive speech acts are a dimension of illocutionary speech acts. An illocutionary speech act is an
illocutionary speech act is an action that is carried out with a certain intention at the time of speech activities
(Gusbella, Akhyaruddin, & Yusra, 2022; Halid, 2022; Isnaini & Rahmawati, 2022; Jupri, 2022). lllocutionary
speech acts consist of assertive, directive, commissive, declaration, and expressive speech acts. While the
definition of expressive speech act is a speech act that serves to express or show the psychological attitude of
the speaker towards a situation, for example thanking, congratulating, apologizing, blaming, praising, and
condolences (Ningrum, 2022; Oktavia & Manaf, 2022; Ressy, 2022; Sahrizal & Emha, 2022; Talumingan, Lasut,
& Lotulung, 2022; Trisnawati, 2022).

From the results of general observations, Toraja people's knowledge of pa'katia art is obtained through a learning
process inherited from generation to generation. Pa'katia is taught from generation to generation orally so it is
feared that its authenticity will fade by the influence of the current era of globalization and information, because
at present time pa'katia has rarely been performed at funeral ceremonies, especially in the Sa'dan-Toraja area.
Because of this problem at this time, many people do not know the existence of the dance, while the public
knows it, but many people do not know the meaning and meaning conveyed in the pa’katia dance. Apart from
being a traditional dance, pa'katia is also one of the oral literatures that we rarely find in rambu solo’ ceremonies.
Because of this problem, so most of the people did not know about the existence of the lamentation dance. This
pa'katia is very interesting to study because pa'katia's verses use three languages, namely the Toraja, Bugis,
and Makassar language which contains expressive speech. Based on the description of this phenomenon, the
purpose of this study is to investigate expressive speech acts in pa’katia verses at the rambu solo’ ceremony of
the Toraja indigenous people.

Method

The type of research used in this study is qualitative research (Creswell, 2012). Research methods based on
the philosophy of postpositivism or interpretive, are used to examine the condition of natural objects, where the
researcher is as a key instrument, data collection techniques, interview and recording techniques, the data
obtained tend to be qualitative data, data analysis is inductive and qualitative research results are to understand
meaning, understand uniqueness, construct phenomena and determine hypotheses (Spradley, 1980). Based on
this opinion, the data in this study describe expressive speech in Pa'katia verses at the rambu solo’ ceremony
for the sa’dan area of Toraja using a semiotic approach (Gottdiener, 1985; Hodge & Tripp, 1986; Kress, 2009).
The data of this study is in the form of utterances in the pa'katia verses at the rambu solo’ ceremony.
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The data in this study was sourced from informants, namely pa'katia actors, traditional leaders, and the toraja
community. The data collection techniques used are observation and interviews (Spradley, 1979). The
observation technique is a technique that demands direct observation from the researcher. Observation
techniques are used to review locations suitable for retrieving data with recording techniques performed when
interviewing informants. Meanwhile, interviews are used as a data collection technique to find problems that
must be studied and also if the researcher wants to know things from respondents in more depth. In this interview
technique, researchers conducted a face-to-face Q&A to the informant (Mackey & Gass, 2005). Through this
interview, researchers found out more about the meaning of the speech in the pa'katia verse at the rambu solo’
ceremony. The data analysis technique used by the author in this study was to identify the utterances in the
pa'katia verses at the rambu solo’ ceremony of the Toraja community. Then analyze and describe the meaning
of expressive speech in pa’katia verses and explain the results of the study.

Results

One of the traditions at the traditional rambu solo’ ceremony that needs attention that presents one of the
traditional dances, namely pa'katia (Mangontan, 2013). Menurut Manta’ (2011), Pa'katia is one of the arts that
is danced at the funeral ceremony. Pa'katia is a dance of lamentations and songs performed by a group of
women with sa'pi and kandaure jewelry. Pa'katia is used in the rambu solo’ ceremony at funeral parties of great
men or nobles to welcome guests performed by women dancing while chanting sorrow verses called bating.
According to Baan (2014) bating is an expression of deep sorrow or lamentation for the passing of a person
expressed with a deep narrative. The verses sung explain the life history of the deceased or deceased through
crying or lamentation. There are many ways to pa'katia dance as well as her vocals that are not monotonous.
Usually the dancers consist of 8-12 people and sometimes there is a man who repeats the verses performed by
the dancers.

Expressive speech acts in pa'katia verses at the rambu solo’ ceremony of the Toraja indigenous people
There are several activities in pa'katia dance namely sailo’ Nunnungan, sailo’ rapa, pa’ yoganda, pa’
denda’, rajallolo, sailo’ penduan, dan pa’ tending. Of all the activities in the pa'katia dance, it shows a variety of
expressive speech acts. The following is a description of the data and the discussion of the research:
Sailo’ Nunnungan: Expressive speech acts expressing permit applications and condolences
“Tabe’ indo’, Tabe’ ambe’, Tabe’ massola nasang”
[Sorry mom, sorry sir, Sorry to everyone]
“ Saekan untannun bating, Umpana’ta’ rio rio”
[We came to deliver lamentations, expressing condolences]

Data (a) is a sailo' nunnungan activity in pa'katia dance. The utterances used in sailo’ nunungan activities
use the Toraja language. On data (a.1) tabe'indo’, tabe' ambe', tabe' massola nasang [sorry mother, sorry father,
sorry to everyone], the utterance was spoken by the pa'katia dancers when they were about to start performing
the pa'katia dance. The utterance is a form of tribute to the aged audience. The form of respect for the accused
is expressed in the utterances of the tabe. The tribute is intended for the audience who are addressed both in
the family and in the community as a form of respect. The utterances that state to be accused are seen in the
words indo' and ambe' [mother and father]. Thus the data (a.1) is an expressive speech act stating the application
for permission. Furthermore, expression on the data (a.2) saekan untannun bating, baita'ta’ rio rio [we came to
convey lamentations] expressing condolences. The utterance is a form of condolence expressed in bating
utterances and on rio-rio utterances. The expression of grief is intended for families who are being traditionally
celebrated called rambu solo". Thus the expression on the data (a.2) is an expressive speech act expressing
condolences.

Sailo’ Rapa’: Expressive speech acts expressing praise, hope, and gratitude
“Bintoen torro madatu dio randanna langi””

[Beautiful stars above the sky]

“Umbai ronno’ ko mai angki rande pala’ ko”

[In case you fall then we grasp you]

“Diong mai pala’ dikurreran sumanga

[From the palm of our hand give thanks]

”
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The utterance in data (b) is a utterance spoken at the sailo’ rapa’ activity at the pa'katia dance which uses the
Toraja language. The utterance on the data (b.1) Bintoen torro madatu dio randanna langi' [a beautiful star above
the sky], the utterance is a form of praise expressed in madatu speech which means beautiful. The words of
praise were addressed to all the audience. The utterance that states all the audience is likened to the stars in
the sky marked by the utterances of bintoen dio randan langi'. Thus the data (b.1) is an expressive speech act
expressing praise. Furthermore, data (b.2) Umbai ronno' ko mai angki rande pala' ko [that in case you fall then
we grasp you]. The utterance is a form of hope expressed in the umbai utterance which means “if’. The hope
speech was also aimed at all attendees who wished if any of the audience came to the dancers and made a
donation in the form of money for the dancer called pa'todi. Thus the data (b.2) is an expressive speech act
expressing hope. Then data (b.3) Umbai diong mai pala’ dikurreran sumanga’ [from the palm of our hand to give
thanks]. The utterance is a form of gratitude expressed in the dikurreansumanga’ utterance which means to give
thanks. The gratitude was said to the audience who gave assistance in the form of pa'todi. The help given to the
dancers no matter what the amount, they are still grateful. Thus the data (b.3) is an expressive speech act
expressing gratitude.

Pa’ Yoganda: Expressive speech acts expressing apologies
“Messimanna’ ku ma’ kelong oh yoganda pasala elong ngawa tandraku to bongngo
[Apologies if there is a word that is wrong because | am a person who knows nothing]

%

The utterances in data (c) are utterances spoken at pa'yoganda activities in pa'katia dances that use the
Toraja language. The utterance on data (c) Messimanna' ku ma' kelong oh yoganda pasala elong ngawa
tandraku to bongngo' which [to apologise if there is a word that is wrong because | am a person who knows
nothing], the utterance is a form of apology expressed in messimanna‘s utterance'. The pa'katia dancers
apologised to the entire audience and the grieving families to be forgiven if there was a word in the verse they
said was not pleasing to the hearts of the audience and the bereaved family. Thus data (c) is an expressive
speech act expressing an apology.

Pa’ Denda’: Expressive speech acts expressing respect, heartache, and request
“Sangin karaeng mepo sio sayang sangin andi’ ma’ jijirang. Tabe’ karaeng daeng sayang, kupa lampa
kelong-kelong rikodong”
[Excuse me gentlemen who sit down, excuse me gentlemen who line up, excuse me gentlemen, we want
to convey wailing with the pa'katia dance]
“Sanna’ dudu parisiki oh Nene’, panra tojeng pammaikki na bokori Nene’ daeng sayang, lampa menge
surugae ri kamase”
[Too much pain we experienced grandma, it hurts our heart to be left dear grandma, she has already
been called by God to heaven]
“Punna lampaki kuburu’ oh Nene’, pa mantangngi pa’ pasapunmi, ki alle kodong daeng sayang, pa’ lulu
jene matangki rikodong”
[If Grandma has been to the grave, please leave the passapu cloth (batik cloth tied to the head) Grandma,
then we take it to wipe away our tears]

;

The utterances in the data (d) are utterances spoken at the pa’ denda’ activity at the pa'katia dance which uses
the Makassarese language. Utterances on data (d.1) sangin karaeng mepo sio sayang sangin andi' ma' jijirang.
Tabe' karaeng daeng sayang, kupa lampa kelong-kelong rikodong [excuse me gentlemen who sit down, excuse
me gentlemen who line up, excuse me gentlemen, we want to convey wailing with pa'katia dance], the speech
aims to ask permission as a form of respect for the audience who have the status of a community leader because
the pa'katia dancers will deliver the verses of mourning in the form of pa’katia dance. The form of respect is
expressed in the utterance of fabe karaeng [excuse me Sir]. Thus the data (d.1) is an expressive speech act
expressing respect. Furthermore data (d.2) Sanna' dudu parisiki oh Nene', panra tojeng pammaikki na bokori
Nene' daeng sayang, lampa menge surugae ri kamase [too much pain we experienced Grandma, very hurt we
were left dear Grandma, she has been called by God to heaven]. The utterance is a form of heartache of a
grandson for being abandoned by his dear grandmother expressed through the utterances of sanna’ parisiki.
Thus the data (d.2) is an expressive speech act that expresses heartache. Thus the data (d.3) Punna lampaki
kuburu' oh Nene', pa mantangngi pa' pasapunmi, ki alle kodong daeng sayang, pa' lulu’ jene matangki rikodong
which means that if Grandma has been to the Grave, please leave the passapu cloth (batik cloth tied to
Grandma's head, then we take it to wipe away our tears. The utterance was a form of relatives' request to

350 | Ethical Lingua



grandma who had died. The form of the request is expressed in the speech of pa mantangngi pa' pasapunmi.
Thus the data (d.3) is an expressive speech act stating a request.

Rajallolo: Expressive speech acts expressing disappointment and resignation
“Bongngo’ pale’ puangngede, mengala tandi kapang to pattrinnae”
[Why did God give trials like this, taking away parents who loved us?]
“Toto’e ladi apari, tandi lesangana na pura wereta”
[If it has become fate, we cannot avoid it because it has become our destiny]

The utterances in the data (e) are utterances spoken at rajallolo's activities using a mixture of the Toraja
language and the Bugis language. The utterance (e.1) Bongngo' pale' puangngede, mengala tandi mold to
pattrinnae [why God gave trials like this, taking away the parents who loved us], the utterance is a form of family
disappointment because God has called their parents. The form of disappointment is expressed in the speech
of bongngo' pale’ puangngede. For the family the passing of their parents was a very severe ordeal that God
gave. Thus the data (e.1) is an expressive speech act expressing disappointment. This is the case in the data
(e.2) Toto'e ladi apari, tandi lesangana na pura wereta [if it has become fate, we cannot avoid it because it has
become our destiny]. The utterance is an expression of the family's resignation to the fate they experienced
because it was an inevitable fate. Thus the data (e.2) is an expressive speech act expressing resignation.
Sailo’ Penduan: Expressive speech acts expressing conviction

“Nenek umba lami ola umpasanda pakean, umbai lalutama mi pa’ tondokan marendeng, malemo na turu’

Puang langan bambana suruga”

[Grandma is going where to bring a lot of clothes, maybe it will go burial, she went with God to heaven]

The utterance (f) is a utterance spoken at sailo" penduan activities using the Toraja language. The
utterance (f) nenek umba lami ola umpasanda pakean, umbai lalutama mi pa' tondokan marendeng, malemo na
turu’ Puang langan bambana suruga [Grandma is going where to bring many kinds of clothes, maybe going to
the grave, She goes with God to heaven)], the utterance is a form of the belief of relatives that the grandmother
they care about has gone with God to heaven. This form of belief is expressed in the speech of malemo na turu’
puang langan bambana suruga. Thus speech (f) is an expressive speech act expressing conviction.

Pa’ Tendeng: Expressive speech acts that express togetherness
“Angka manat to mabela tak merasa poso mallalan mambela”
[People who are far away also come to sit down to mourn with their families without getting tired]

The utterance in data (h) is an utterance spoken in pa'tendeng activities in pa'katia dance using the
mixed language of Toraja and Bugis. The utterance (h) Angka manat to mabela tak merasa poso mallalan
mambela which [people who are far away also come to sit down to mourn with their families without getting tired,
the utterance is a form of togetherness among extended family and friends even though they come from distant
regions to comfort each other in grief. This form of togetherness is expressed in the speech of not feeling poso

mallalan mambela. Thus data (h) is an expressive speech act that expresses togetherness.

Discussion

Expressive speech acts in pa'katia verses at the rambu solo’ ceremony of the Toraja indigenous people

Expressive speech acts are a dimension of illocutionary speech acts. An illocutionary speech act is an
illocutionary speech act is an action that is carried out with a certain intention at the time of speech activities
(Gusbella et al., 2022; Halid, 2022; Isnaini & Rahmawati, 2022; Jupri, 2022). lllocutionary speech acts consist
of assertive, directive, commissive, declaration, and expressive speech acts. An expressive speech act is a
speech act that serves to express or show the psychological attitude of the speaker towards a situation, for
example thanking, congratulating, apologizing, blaming, praising, and condolences (Ningrum, 2022; Oktavia &
Manaf, 2022; Ressy, 2022; Sahrizal & Emha, 2022; Talumingan et al., 2022; Trisnawati, 2022).

In this study, pa'katia dance there were several activities in it, namely sailo’ nunnungan, sailo’ rapa, pa’ yoganda,

pa’ denda’, rajallolo, sailo’ penduan, dan pa’ tending. Of all the activities in the pa'katia dance, it shows a variety
of expressive speech acts. This research shows that expressive speech acts in pa'katia verses at solo signpost
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ceremonies of the Toraja people contain the meaning of application for permission, condolences, praise, hope,
gratitude, apology, respect, heartache, request, disappointment, resignation, conviction, and togethermess.

The results of this study became a new color in the study of pa'katia Toraja. Specifically in the study carried out
by Mangontan (2013) which investigated who the perpetrators were, the variety of movements, the shape of
floor patterns, and how pa'katia accompaniment music in the rambu solo' ritual of Toraja. In addition, research
on expressive speech acts in this study is becoming broader in terms of the context of the field of science.
Several previous studies have discussed this variable in the educational, political, and social fields (Ningrum,
2022; Oktavia & Manaf, 2022; Ressy, 2022; Sahrizal & Emha, 2022; Talumingan et al., 2022; Trisnawati, 2022).

Conclusion

This research shows that expressive speech acts in pa'katia verses at the rambu solo’ ceremony of the Toraja
indigenous people contain the meaning of application for permission, condolences, praise, hope, gratitude,
apology, respect, heartache, request, disappointment, resignation, conviction, and togetherness. This research
only focuses on expressive speech acts in pa'katia verses at the rambu solo’ ceremony of the Toraja indigenous
people. For this reason, it is hoped that other researchers can study pa'katia's verses at the rambu solo’
ceremony of the Toraja indigenous people from the other side of speech acts.
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